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When a 116-year-
old furniture
company teamed
up with a class
of student
designers, the
learning process
went both ways.
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Crealwe dirsctor Jerey Halling Labove)
spearheaded Bamhardls collabinadion
with ihe school and perscnally paetiel

pated in enfligues throughoot thae
procesa. Bernhard®s (eial salechions
toscd place In the Wind Tunnel space @
Arl Cented's South Campas (nghll,
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Buzz around campus started early—

this class project would translate into

actual products with the potential to
yield a real commission.

Four af he pieges sehecind lor produc
i Trom Adl Cenler's. Codlaboraton
wilh Bornhaedd Desspn aee {Clockwise
From Eop left] Robbyn Corter's Segue
benich, Justin Porcana’'s Edga chair,
Shawm Litirell™s Calyx chair, and tha
Fiasl table by Ana Franco,
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JORGE CRUZATA

AL 1e final crilague {aboea), Cruzata
displayed several minislume salnut-
ani-Plexiglas models of ik Alre on
eng low able (lep mghtl. Four of the
models are shok indwidually at right
The Mg table (top lelth was ullenately
tnptunngd from wadnul, $lainkess
wleal, andl glass,

yurispwess Hiere” For the stisdents, the
trunsition from puching crmay con-
epts that newsl aalv b rerisler]
i [Hm aml ink orF r:||r|'r-|F|.|n|-—|-|
eumblerng prsdection realities wos
a difficult but enlightening jump,

“Prodsalely the biggest shock o mse
was [ (hie [irsl session 1o the sec-
amd, and what David Mocarski was
able to o with these kids 1o gei
them 1o foeus on the jids ot il amd
pui aside personal lisynormcies,
prl asicle the ddin that they' 1l come
in and design the next now thing,™
Helling suyvs.

1 g G Wik 1 desagried] with a
cetrtak desthetbe.” savs Ann Franco
—who went 1o Milans Salone elel
Mobile lagl year with & chaise @
part of anciher workslwp and has a
sarl off fnhbes gl BOFF—"1a now 1 real-
iz hal the look of a plece changes
according 1o the client’s pesds,”

Spisiferls Jl'i-l: gl @ Liisla al el
capricimaness, gn X [etor that, ns
any working designer knows, can
P g al any maamsenl, Most ol He
time, Melling fues an air of sclial-

oy mischiel—a linle ourageous

arnd full of jokes—but be can nsorph

inf#o what the sl seepsionnlly enlls
“Seary Jemy” Acoomding o Emi
Fujita, whese soplisticated lesther
anil medal chair is in the Gual group
al ICFF, “At the second or thind
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who was shopping for shoes—just
leoking and saving ke’ or “don'l
like,” bouib oot whiy. A forst D] wns
afraid he wasn't going o like any of
the I,
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izhed thot Anne Hemnhardi, ilie
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It's tempting to use reality-show jargon
to describe them as the final seven.

At the end of a long day of deliberntions they elwose ten products and nine
desigrers (both Porcano chairs made the cuth, Sonse siellar designs were derailed
becaise they couldn’t be produced profitably, Ciber products were simply Loo
close 1o the cxisting Bernlandt line—though that didn't stop the ieam from choos-
ing Shawn Littrell’s “plain, simple, snd understoted™ bounge chair, which Helling
immediately declared would be the best seller. The products chosen in the crit
alse included Alvorado's Jnguar-imspirsd chairs Bobbvn Canter’s wood and
chrome-banded beneh: Hyan Vasquez's wooden benches with padded backnests;
Trilly Nelson's cleverly folded chair amd three from designens that, Helling say=.
“came right oul of the box with pedectly realized designs"—Jorge Cruzatas glass,
woord, andl metal tray 1ables; Franeo’s cuboid end tables made of these same mate-
rimls; anel Fugila'’s clair.

All of the pieces fit easily imo Bemmhanits current offerings. At finst Helling
seemed 10 be looking for pieces that projected a younger sensibility, bt the final
grougs wis largely made up of more polished pieces—and an older collection of
stidents with an average age of 26, “Usually | choose the person and we work
o derveboping the produet, but in this particalar case we were actually looking o
procucts amd ibeas.” Helling savs, “It was product shopping, ol tlent shog-
pinﬂ.“ The baef"s cmphasis i bewing o il Bembondt way led o more conser-
valive designs than the stedents were secustomed 1o ereating, bat, Helling says.
“we god some fresh approaches within our vocohulary™—and the company is opti-
mistic uhout the sales potential of student picces, Each student will receive a
commission, a portion of which goes back b the schoal,

But the journey 1o 1CFF was only hall over. Afier the announcement, Camphell,
who is responsible for shepherding designs through the production process,
walked through each product, taking note of pecessary changes: [s the pitch of
the seal right? Are the legs oo long? Too shon? Can you actunlly =it in it with-
oul eollapsing the whole thing? He would retum to the factory and construct a
protatype of each picce, finding out whether the students” carcful handerafting
could iranslaie o factory-line prodiction.

Lenair, North Corolina, i the heart of fumitore couniry. Major manufaciirens
like Brovhill amd Thomasville are either bere or in pearby Hickory; both towns
are bordered by the Blue Ridge Mountains. In mid-January, Mocarski and all nine
studints travebed south 1o Bembard's factories for three intensive days of prote-
type evaluations, PR workshops, a factory tour, and the photo shoot. Call i
“Camp Choir,” withowt the bunk beds.

Helling had instrected each student to come with a list of possible names.
During the test phote shoot—the real one would be in LA, two months Later—
Smith and Helling also engaged in rapid-fire rounds of naming. Somse sugges-
tlons, especially the ones thit seemed like an alphabet jumble, mesived imme-
diate approval—MNelson’s Hekya, which she denved from Reykjovik: Porcanao’s
Wia: Littrell's Calve: and Alvarsde’s Evai—while nihers gt some well-deserved
ridicule, Vasquez, for example, came up with a list ihai included Sehlong (“Who
gave you this one?™) amd Codirey, 8 name he saw on a local billboard, while
Fujita hod only one name: Ima. “As in, F'o o chair?™ Helling asked. She podded,
*I couldn’t cven name my puppy™

Maying on the slightly gangster bling of her benches” choome hands, Carter
supgested Gotti, Trisd, and Wrap, bt settled for Segue. Years of product naming
hove given Helling and Smith a short bist of considerntions: How will people pro-
nounce it? Does it book good in print? Can it be misinterpreted or conjure up bed

associations? (15l for example, was nixed immediately.) 1s it tnken® Anid fimally,
does it work for the prodict? In e end, alsost everyone was salisfied, Vasquers
became Fli, Cruzatn went with Aipe, Porcanos wood amd metal chair became
Edge, Franco’s was named Miter but Later changed 1o Float—Eut Fujita’s chair
remuined anooymous.,

During o factory tour led by the hesd of manufnetunng., Ellior Spobin, the
group—slightly worse for wear from o night at the locsl hiker har, Iron
Thunder Saloan aml Kestsuram—walked wilde-oyed thmoagh the epommoes
warren of rooms, digital cameras at the ready, There was plenty to photograph.
The factory may finish o unit every L5 minates (nearly 70,000 o year), bl
instead af a modern army of robots, most of the work is still done by peaple,
many North Carolina natives whose fumilies have worked in the area’s fumi-
ture business for three or four generstions, Not far from = sign that wamed
el h.||||.|rs1|rd: ||-|'nh'||:|i1t'1! on these premises” sal the lesting muchines,
which looked like Pilates equipment gone awry. One trial dropped 300 pronds
of dend weight on the back of a chair, and o drag test pulled o chair over the
worst-case seenario—o ough cement foor, “Will our fumiture have 1o pass
than ¥ Garter ashed.

Absolutely. And so it was on to the individual evaluations of the prod-
ucts, which teok place in the Bernhardt Design offices, filled with col-
lection pieces from recent photo shoots. Campbell and Bernhardt good-
el abesigmer Alvasa Coletti circled the factory=hoilt prototypes with cach su-
dent, sirengihening table legs and tweaking seat pitch. Trying 1o deter-
mine optimum table height during Cruzata’s evaluation, Camphell
pulled aside a Thane Barnes Martini table and plopped Cruzaia’s table
right next to Fabien Barons B0 sofa. There was a collective intake of
breath—the tahle looked perfect. Francas table, which was prototyped
in a light-colored wood that she seems 1o dislike, had s1ability issues.
The thin steel bar holding together the wood and glass was too weak,
and would either have ta be beefed Wk or |Il"|]lr'-'vll rllllll'lg with wood imfll

oo clsir is beautiful,” said Helling of Emi Fujita's stll sl prodisel,
“but it books like it's erawling on its hands and knoes.” Varied stacks of wood
chips wore placed under the front legs, the pitch was considered and reeonsid-
ered, and ﬁruH:.- a few changes wene approved for the nesd roaind ol [-rl.llﬂ':rpin;.
Meamwhile, more names were suggested—Pilot, for the chairs weightless bt
commanding appearance, and the eponymous Emi, but of course Fujita hated
thiem all,

Two products—Ryan Vasgquer's short bench, Fli, and Trilby Nelson's lounge
chair, Rekya—wore ﬂmppﬂ] in miql-l-'rlm,urr:l. “After experimenting with
ftekya, the only thing you could do it in was a mediom white lelt, and thot's
just oo constraining to the customer. I'm not sure the product had the gy
itns to pull it off. Kyan's waz just oncomferiable, and there was me way le
make it comfortable,” says Helling, who may have been more despondent
oy the euts than the students were, For them it was all part of the real-life
exponence promised by the closs. Now the final seven—its tempting to wee
realily-show jorgon in describe them as finalists, survivors, the last ones
standing—are making their poofessional debut at 1ICFF, where they'te show-
ing their work to buvers.

More valuable than the polentiol mvalties is the sense of possibility that this
umrkdmp b= Ei'l’EII.lhl.'!lﬂl‘lil.‘i'Hllll.‘n Al mime, in-:-1udi11p: 1I'IJ'I-I'I-I'.|III'!'! and Nelson, ame
narw sure aheul what they want 1o do. Franeo explains, “Bembuardt wos enthosi-
astic from the beginning and trested us, amd that was a very sncouriging axperi-
ence for young designers who ane used 1o heaning *no” more than e,

For more indormatian vias ]]L-rullaln‘ll.llr-l-'igll..lkml
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